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idrixlafIamh 

iskudj hkq l,djka w;r ,dnd,;u l,djhs' kuq;a ñksidf.a wdrïNfha isg ìys jQ il,úO 

l,djka tys .eí j we;' kjl;d flál;d wdÈ l,djkaf.a úYsIag;ajhg tajdfha Ndú; ni WmldÍ 

jkafka flfia o@ ta whqßka u iskud lD;shl úYsIag;ajh Wfoid tys Ndú; iskudrEm jeo.;a 

ld¾hhla bgq lrhs' iskudj hkq rEmh NdId udOHh jYfhka fhdod.;a m%n, l,djls' iskud 

ks¾udKhl § rEm Ndú;h fyj;a rEm f.dvk.k wdldrh u; iskud lD;sfha úIh uQ,sl w¾:h 

úYo lrhs' fuu m¾fhaIKfha wruqK jkafka m%ikak chfldäf.a z28Z kue;s iskud lD;sfhys 

ia;%S;ajh yd ,sx.sl;ajh ksrEmKh lsÍu Wfoid fhdod.;a iskudrEm Ndú;h ms<sn| wOHhkhla 

isÿ lsÍuhs' m¾fhaIK .eg¨j jQfha ia;%shf.a ixfõokd iÔù j rEmKh lrkakg iskudfõÈhd 

fhdod.;a rEmuh Ndú;hkays WÑ; wkqÑ; nj fln÷ o hkak fidhd ne,Suhs' fuys m%Odk N+ñldj 

fydnjk iqoa§f.a pß;h ;reKshla" ìß|la yd fiajfha ksr; ia;%shla jYfhka iskud ;srh u; 

È.yef¾' ta Tiafia ia;%S;ajh yd ,sx.sl;ajh yd ne÷Kq lreKq fuka u ixialD;sl rduqj ;=< isr j 

isák ia;%shf.a fkdyelshdjka úodrKh lrkakg iskudfõÈhd Ndú; l< rEmuh ixisoaê iqúYsIag 

h' fuu wOHhkh i|yd .=Kd;aul m¾fhaIK l%ufõoh Tiafia lreKq tla /ia lr.;a w;r tys 

oS m%ikak chfldäf.a z28Z iskud lD;sh m%Odk uQ,dY%h f,i fhdod .ksñka mQ¾fjdala; úIh yd 

iïnkaO úpdr lD;s" wka;¾cd,h" i`.rd ,sms f,aLk wdÈh  oaaú;Shsl uQ,dY%h f,i fhdod .kq 

,enqKs' id¾:l rEm Ndú;hla u.ska iudch ;=< ÿ¾j, ;ekl ia:dk.; lr we;s ia;%S N+ñldj yd 

,sx.sl;ajh ksid ia;%sh mSvdjg m;a jk wjia:d ukdj ksrEmKh lrkakg iskudfõÈhd iu;a j 

we;s nj m¾fhaIKh wjidkfha t<ôh yels ks.ukhhs'  

m%uqL mo ( ,sx.sl;ajh" ia;%S;ajh" iskud lD;sh" iskud rEm   

 

 

 

 

 

 

 

 

 

mailto:sarasiherath7@gmail.com


NCSS-004-09 
 

145 
 

A Study on the Use of Cinematography in the Portrayal of Femininity and 

Sexuality in Prasanna Jayakodi's Movie' 28' 
H.M.S.S. Herath 

Department of Sinhala, University of Kelaniya 

Sarasiherath7@gmail.com 

 

Abstract 

Cinema is the youngest of the arts. But all kinds of arts born from the beginning of man are 

embedded in it. How does the use of language contribute to the excellence of the arts, such as 

novels and short stories? In the same way, for the excellence of a work of thought, its use of 

cinematography plays an important role. Cinema is a powerful art that uses images as a medium 

of language. The basic meaning of the subject of the film is based on the use of images or the way 

images are constructed in a film. The purpose of this research is to conduct a study on the use of 

cinematography used to portray femininity and sexuality in Prasanna Jayakodi's movie '28'. The 

research problem was to find out the appropriateness of the imagery used by the cinematographer 

to vividly depict women's feelings. The character of Suddi, who plays the main role here, unfolds 

on the screen as a young woman, a wife and a working woman. In this way, the pictorial 

phenomena used by the filmmaker to reveal the issues related to femininity and sexuality as well 

as the inabilities of women trapped in the cultural framework, are excellent. For this study, a 

qualitative research method was used to collect data in which Prasanna Jayakodi's movie '28' was 

used as the main source and critical works related to the previous subject, internet, and magazine 

papers were used as secondary sources. The conclusion that can be reached at the end of the 

research is that the cinematographer has been able to portray well the situations where women are 

oppressed due to sex and the role of women in a weak position in the society through the use of 

successful images. 
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