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Aristophanesisthe solerepresentative of theform of drama
known as Greek Old Comedy since no playsof other poetshave
survivedthetest of time. Aristophanesflourished inthefifth century
BCEinAthens. Itisbelieved that heand hisplayswereevidence
of the extreme form of the particular type of democracy that
survivedinthecity stateduring that period. Thefreedom of thought
aswell asthefreedom of speech and expression enjoyed at the
periodisvisiblein every comedy hehad put on stageat thedrama
fedtivds. Itisaso significant that dramafegtiva shad been anationd
and extremdy popular event a thetimewhereamogt dl thecitizens
aswell someforeignersparticipated. Theevent dsohad ardigious
flavour asit washeld inthe honor of thegod of Drama, Dionysius
himsdlf. Sincethe open air theater accommodated a most fifteen
thousand peopl e, it naturally becameaforum for the poetsto use
their productionsasapowerful mode of masscommunication. In
fact, the freedom allowed the poets to criticize the powerful
personditiesand evenpalitica policiesintheprocessof enlightening
the spectators. The poets had to be mindful that their audience
consisted of spectatorswith different levelsof intellect. Hence,
oneof themajor challengesthey had to meet wasto entertain and
addressthese people. They were M editerranean people whose
emotionswerehigh and werenot hesitant to voicethem. The poet
would receivethefeed back immediately.

Thereweretwo dramafestivalsin Athensat thetime. One
wasthe City Dionysiaand the other, the Lenaeafestival. Good
wesether dlowed foreignersto attend the City Dionysiathereforeit
asobecamean event wherethe Cultura and economica superiority
wasdisplayed to theallies. Both festivalswere sponsored by the
state. It wasaduty of theArchon to find sponsors (Choregi) for
theindividual playsthat wereto be performed at thefestival. It
was considered an honor for acitizen to be chosento do thissince
it wasaduty on behalf of thewelfare of the state. Selection of the
playswere done by amagistrate though itisnot clear regarding
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the criteria to judge the suitable (Sommerstein 1973, p20)
Aristophanes used the opportunity Old Greek Comedy provided
to the extreme, through the manner in which he manipulated the
form. Hededt with contemporary problemsin society by providing
dream-like solutionsand used every method he could to makethe
peoplelaugh, abeit followed by seriousreflection on the Situation.
Sommerstein (1973), rejectsthe criticswho expresstheview that
Arisiophanesmainly concentrated on cregting laughter and winning
aprizeat theend of thefestival, citing The Symposium of Plato
(Ibid, p14). InitwhenAristophanesisasked to expresshisopinion
onlovehesaysthat heisanxiousthat hisexplanation should not
betaken asajoke. He saysthat though what he says might make
theligenerslaugh; heisseriousinhisviews. (Plato, The Symposum,
lines 190 and 193). Similarly, Betty Radice observes that the
descriptionisgiven by Aristophanesin the ' extravagance of fancy
and simple, unaffected language.’ Betty Radice, tr.1980, Plato,
The Symposium, p.17)

Aristophanesseemsto bevery clear in hisintention of using
hiscomic playsas masscommunication wherehecould addressa
majority of Athenians. Heclearly intendsto betaken serioudly. In
TheFrogs he provides aconversation between Aeschylusand
Euripides, two of thefamous Classical Tragedians. It runsthus: -

Euripides- ‘A poet should teach alesson, make peopleinto
better citizens .
Aeschylus-‘ School boys have amaster to teach them
grownupshave poets .
(Aristophanes, TheFrogs, lines 1023)

Heisof the opinion that ‘from the earliest timesthereally
great poet has been the one who had a useful lesson to teach’.
(idem):

Aeschylus-*What arethe qualitiesyou look for inagood

poet?
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Euripides - ‘ Technical skill- and he should teach alesson.
Make peopleinto better citizens.’
(ibid.lines1003)

Aeschylusaso believedthat “ fromthe very earliest timesthe
really great poet has been the one who had a useful lesson to
teach.” (Ibid,lines1030) Thisisclear inthe Chorus:

‘Grant that we dance and play

Asbenefitsyour holy day,

Partinearnest, partinjest,

We may shineabovetherest.’

‘Thechorustwo privilegesprize

Toamuseyou andto advice.” (ibid. lines, 1517)

Athens, since she was engaged in ano-win battle with the
Spartan |eague, more than anything el se needed sound advice
regarding thewar situation which threastened it svery existence.

‘Tothecity’scounsels

may hewisdom lend;

Then of thewar and suffering

Thereshdl beanend'. (Aristophanes, TheFrogs, lines, 1524)

To understand Aristophanes, aninquiry into the social and
politica backgroundisessentia. Thisisinrespect of bothinternal
andinternational politics.

Thebeginning of Aristophanes career asapoet and drameatist
iswhen Athenswasat the height of itspower, aswell asfame. It
wasaradica form of democracy that sheenjoyed wheredl citizens
wereprivilegedtoenjoy anequa responghility inpolicy decisons,
TheAssembly ind uded thewholebody of adult citizens They shared
an equal opportunity to be appointed to executive officeand the
council. The appointment was by lot which prevented any
discrimination. History provesthat it wasonly oneman, Pericles,
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who had been ableto provide confident leedership through hisstrong
personality, sound background and popular policies. Hedso, asa
result of hisactions, gained power that comeswith success. It was
under himthat the Greek military aliancesagainst Persia, towhich
Athensgaveleadership, trandformed gradudly intoamaritimeempire,
with many subject statespaying an annud tributetoit.

The subject states, on redizing the position they had fallento,
becameresentful (ibid, 1. 121). Thealliancewhich had become
an Empiregradualy turnedintoatyranny (ibid, 3.37). Asaresult
they turned to Sparta, which wasthe strongest military power at
thetime. They persuaded Spartathat Athenswasathresat to the
independence of the other states. (ibid, 1119, 4.108).

Thisresulted in the Peloponnesian War that dragged onfor
fifty yearsdevastating the city states of Greece. Greece became
divided and the effect of thiswar wasfelt on both sides. Athens
wasademocracy, and at the sametime, an empire.

The death of Pericles after the second year of war had an
immenseimpact on the successand thewell-being of Athens, as
thewhol e system depended on the quality and personality of the
person who cameinto power. Pericles's successor was Cleon,
who was a s&lf-made man who tended to follow the massesthat
lead the public opinion.

Sincethedesath of Pericles, Athenslacked an effectivepalitical
leader, alossthat wasdeeply felt. Pericleshad obtained thelove
and honor of dl dasses. Hehad ingpired theAthenianswithanintense
faithand prideintheir own political institutions. Without Pericles
there seemed to be no oneto guidethe counsal s of the Assembly.
However, thecitizensor the politiciansdid not blamethe system. If
onewashbraveenoughto expresssuch opinionshewould bequickly
branded atraitor to thedemocracy, aconspirator and amonarchist,
asapersonwhowasacting against thecity itself. Thefact wasthat
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suchmovementsdid exig, particularly among theupper dasseswho
despised theruleof themasses. However, they had little popul arity.
Their supreme power lay with the people, whether they sat at the
Assembly or acted asthemembersof ajury.

Inthedemocracy thecitizensweremadeto reglizethat aman
had to find ways of influencing the people concerned in order to
exert persona power. Hencetheart of oratory became essential
aswell aspopular. Oratory wasstudied and cultivated intensively.
Professona speechwritershired themselvesto thehighest bidder.
It wasbelieved that sincethe situation was such, the peoplewere
not theredl rulersif they allowed themsalvesto beled by thenose
by some effective speech.

Cleonwas, according to hisobservation, likemany other salf-
made men. They normally had thetendency to follow rather than
lead the public opinions. Thewar went onindecisively until the
year 405 BCE, despite severa attemptsat forming peacetreaties
and putting theminto practice. However, all attemptsat putting
thewar toanendfailed. Thefind catastrophewasthenava defeat
in405 BCE. Athens had to surrender unconditionally, whereby
shelost dl, and theoligarchs seized power.

Itisinteresting to notethat Aristophanes’ dramascorresponded
with thedramaticsof political history at theperiod. Thisismainly
dueto thetopical valueof the subject matter of hisplays. Sincehe
seemsto be apatriot with strong views of mob rulewefind his
playsamidst theactionitself. Thedemocracy itsdlf allowed himto
be so, withitsextremekind of freedom.

Unlikethetragedies Aristophanesdid not sl ect thesubject metter
for hiscomediesfrommyths. Old attic comedy emphasized onredl
personalitiesand loca issues. Hisplayswerefocused on problems
faoed by thecontemporary society. Inaddition, thesolutionshesought
werefantastic dreamlikesolutionswhich brought theattention of the
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audiencetothegravity of theStuationsand the problem discussed.
Hencethe coreof theplot of the comedy most often consisted of an
‘agon’, which wasacontest type scene and aparabasiswherethe
chorusor the poet himsdlf addressed theaudiencedirectly.

When Cleon cameto hisposition it was not the background
asmuch asthe attributes that shaped hisupbringing and built his
character that cameinto question. Thereasonfor thisbeing that it
seemsto have had amark on histhought and actionswhichinturn
had abearing onthecity itself.

‘I'll tell youwhat i think about theway

Thiscity treats her soundest men today

By acoincidence more sad than funny.’

When men are needed by the nation.

Thebest have beenwithdrawn fromcirculation.’

‘My foolishfriends, change now, It'snot too |l ate’
(Aristophanes, TheFrogslines 712.)

Cleon thedemagogueisan object of ridiculein many playsof
Aristophanes. According to the persondlity portrayed inthe plays
hewasmoreadaveof the peoplethan aleader. Ascould beexpected
from such a person, he was not tolerant of criticism. In The
Babylonians of Aristophanes Cleon was offended enough to
prosecuteAristophanesfor ‘ dandering thecity’ before outsiders,
whichAristophanesaswell asmany criticsbelieved wasan excuse
to punishthepoet for criticizing himand hispolicies. TheBabylonians
criticized the manner inwhich Cleon treated theallies of Athens,
whoweredepictedintheplay asdavesgrinding at themill. At the
sametime, Cleon’sactionscould also beviewed lessnegeatively, as
itwasaduty of aruler to censor thissort of criticismasitwasatime
of war, especialy when therewereforeigners present.

However, it provesthat in Cleon’soverrated estimate of himself,
the criticismsthat Aristophanes made against him had beentaken
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as criticisms ‘against the city’. In his mind he was ‘the city’.
Aristophanes himself refersto the prosecutionin hisplay The
Acharnians: “ At least thistime| can speak fregly, with norisk of
being charged by Cleon with dandering thecity inthe presence of
foreigners. Thistimeweareadl by oursaves: It sonly theLenaea.”
(Aristophanes, The Acharnians, lines500)

Aristophanes, in retaliation to the prosecution, produced The
Knights in 424 BCE. In this play he presents Cleon as the
character called Paphlagonian, aslave of the people. Theplay
revolvesaround the appointment of anew davefor ‘ Thepeople,
the personification of the people of Athens. Hisopponentisthe
‘sausagesdler’, withwhom hewasto contest in order to beedected
to becomethedaveof ‘ Thepeople' . Thecontest becomesa most
alovetrianglewith thetwo loversstruggling to win over the heart
and goodwill of Thepeople. Thedevicesused evokelaugher while
they areextremely thought-provoking. Astruetothecharacterigtics
of old comedy it involvessexua suggestionsaswell.

Itisalso believed that The Knightsbecamethefirst occasion
at which the poet Aristophanes himself appeared on stage, the
reason for thisbeing that no mask maker had wanted to makea
mask representing al powerful Cleon. Themasksin old comedy
were distorted and exaggerated replicas of the features of the
character they represented. Furthermore, no actor had wanted to
play thecharacter of Cleon. Henceit wasdecided that Aristophanes
himsealf will play therole. Thisprovesthefearless nature of the
poet. AsSommerdein sates, “it just may bethe mask maker would
have been too frightened to make acaricature of Cleoninfear of
repercussions’ (Sommerstein 1973, p31).

But onemay also ponder on the questions: Wasit aprivate
vendetta he was carrying out in his drama? Or was this a
representation of an early example of aconflict betweenan artist
who was also amediaperson and apolitician?
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TheKnightsonthe other hand consist of arepresentative of
the cavalrymen who fought for the country, a powerful
representation of thetraditional community that cannot bedightly
treated. Aristophanes gives prominence to them using them as
members of the chorus. They are critical of thethingsthat are
carried oninthe name of democracy.

Thereasonfor thiscompetitiontobecomethedaveaf Thepeople
isbecausewhen oneisappointed hegainsmany aprofit. Henceitis
directly shown that no candidate wasinterested in thewelfare of
Thepeople. Itistheprivateupheavd thatisamed at: “Blessngsand
richesareshowered uponyou! Today you arenathing and tomorrow
youwill beeverything!” (TheKnightslines160)

Thebasicqualificationstobe‘great’ aregiven asbelow. The
qudlificationsby no meansinvolvecharacteristicssuch asvirtueor
patriotism.

‘What'sall thisabout not deserving to begreat?You' venot
got ant secret virtueson your conscience, haveyou?

“You' renot of good birth, by any chance?

‘Theworst birth you could think of’

‘Thanksheaven! That’'swhat’ swanted for apolitician.’

And then comesthe problem of education moralsand ethics.
The answer is“come off it. You don’t think politicsisfor the
educated, doyou?Or thehonest?It'sfor illiterate scum likeyou.”
(The Knights, 180)

Itisnot only the personalities of the existing politiciansthat
Aristophanesiscritical of but thewhole system which makesthe
so called representatives of the* people’ who areelected to serve
them, turn corrupted cheats. Once e ected, they becomeexploiters
of therightsof the peoplewhom they are expected to safe guard.
It should also be noted that it isnot only the two candidatesthat
Aristophanesiscritical of. Heisbraveenoughto criticizetheall
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important peopleinthisextremeform of democracy, athing that
could turn out to be extremely dangerous. But how can one set
about ‘ serving' the people under such asystem?A personwith no
experience would facethis problem. For thisthereisadvice as
well. Aristophanes sarcastically refersto what isnormally done:
“*Mix dl thecity’spoliciesinto acomplete hash, butter the people
up abit, throw in apinch of rhetoric asasweetener and thereyou
are. All theother essentidsof apolitician you haveaready. You' ve
avoiceto scareaGorgan...” (TheKnights.215)

This meansthat though there isadesire to over throw the
existing leader , one doesnot believethat the next one be agood
man either. According to what Aristophanesindicates, agood man
could not competewith ascoundrel and winover thepeople. This
wasa'‘democracy’ and the opinion of the people mattered most.

‘But now —oh joy, oh bliss!
Appearsachampion new,
Whosemanifestly much
Morevillainousthanyou.

For he'll surpassyoufar’
It'sobviousto see

Intrickery and crime

And sheer audacity.” (Ibid, lines335)

The competition becomessointensethat each rivalsonewith
illegdl actionsthat an election shouldidedlly avoid.

Aristophanes, through acharacter assuresthat all will beon
the opponent’sside. Thereason seemsto bethat inanew |eader,
there could betill hope: “ The Knightswill be here, athousand of
them, al hating him......Sowill al the honest and decent people,
and our audience here.” (TheKnights, lines.227)

Aristophanesat thispoint cannot but refer to Cleon and his
prosecution:
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‘Oh, and by the way you needn’t be afraid to look at
his face. It won't ook like the real one. You see, our
sponsor was a bit worried in case you- know- who
might -you know what. Ah, he' [| berecognized all right;
asi say, we'veabrainy audience.’ (The Knights, 231)

According to Aristophanes he could not resort to hisusual
method of attacking the character directly. Asdescribed earlier,
heretoo, thesignificanceof thetradition of hisplays, whenamask
isused to indicate afamous personality portrayed on stage, is
highlighted.

But Paphlagonianisof other opinion. He believesthat the
people are still fooled by him. Suggestion of anew candidate
accordingtohimisa‘conspiracy’. For the people according to
him, heistheleader, himself and no other.

‘By thetwelve Gods, 1’1l not let you get away with this,
conspiring against the peopleagain!........ Villainsyou
shall perish! Thejust rage of the peoplewill annihilate
you!!” . (TheKnights, 240)

Again ‘the people’ meant himself, which reveals the self
estimation he had made. The knightswho had been fighting and
had been at thereceiving end of hisdecisionsonwar comestothe

rescue, becausethey have had enough of him. They had, through
experience, seen through his pretentions.

Strike, strikeand never cease

Thewreaker of peace-
He' sthewhirlpool who sucksall therevenue away.
The chest, the cheat the cheat!!! (The Knights, 248)

Paphlagonian triesto win over by mentioning the bribeshe
had giventothejudiciary- jurymen.
Help! Members of the jury! Comrades of the order of

three obols! | remember how I’ vefed you all theseyears
with my prosecutions- right or wrong, | never gave a
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damn, | shouted hard as| could! Come quickly and help!
I’m being assaulted by a gang of conspirators!’

It had been for nothing that he had facilitated hisfollowersto
accumul ateweal th, he expected them to standup for himwheniit
was needed. And of course anyone opposed to him would be
named by hima*congpirator’ and a‘traitor’. (Ibid, lines255):

Asin such caseswe see how the* Foreign Conspiracies and
‘Dedls areaccused of. Thisistoingtill fear and arouse patriotism
inthecitizens. He promisesthe Knightsto build amonument to
honor them, which showsthat he had not abandoned hisusual
corrupt practices. Heusesthe power of rhetorictofool thecitizens:
“Soyouthink you' Il cow the citizensagain with your shouts?’

(The Knights, 272)

Thethreastsagain areinteresting: “Whenyou areagenera I'll
accuseand try you!” (TheKnights, 291) Thisisonly onethreat
among many, prompting the chorusof the Knightsto reply-

‘Ohvillainand monster and screamer so base,

Thewholeof thecity isfull of your face........

“You stir up the mud and muddy the stream,

You vemaded of Athens stone deaf with your screams
And drained her of money (TheKnights, 307).

Thereisreason for him to be so self-confident. He believes
that heisthe most superior.

‘Wheredid you get the audacity to speak in oppositionto
me? (Ibid, lines340)
‘Whoistherethat can be compared to me? (1bid, lines 354)

Mainly thisbecause he knowsthat he could influence others
through hisrhetoric.

‘I’ [l pounce on the Council and shakethem out of their wits.’
(Ibid, lines366)
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‘I"'mnot afraid of you, not whilethe Council Chamber stands
and the Peoplesitsin assembly!’ (Ibid, lines394)

Thereferenceto bribery isinteresting. Heeventriesto bribe
his opponent the Sausage saller when hefindsout factsabout his
income,

“You got sixty thousand drachmasfrom the Potedians, and

don’'tdenyit’

“Would be prepared to take six thousand to keep quiet about

it?

But when he does not agree, heisthreatened with thumped
up chargesagainst him.

‘I'll haveyoufined for bribery

Amilliondrachsfor surel

No wait aminute, that’stoo light

Onemillion?Makeit four!’ (Ibid, lines436)

This accompanies accusations against treason. That the
opponent isatraitor and havejoined with thefoe.

Don't think i’ m unaware of how thisconspiracy wasbuilt up.
| know exactly how it wasfixed.’

..I"'mgoingtothecouncil andtell themal about your anti
Athenian conspiracies. (Ibid, lines563)

The sausage seller a so triesto entice the people by offering
freegifts- of leeksand coriander to garnish their sardines! With
thisstartsthe contest to proveto Thepeople how much they loved
him. Inaddition, they also bringinreligion, sacrificeand positive
oraclesaswell. Anything so far aseach could be secured to power:

“My oracle says as, master, that you are destined to rule the
whole earth and be crowned with roses!” (ibid, lines968)
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Thefinal resort seemsto bethefree mealsand goods.
‘Justwait abit andi will giveyou your daily barley bread.’
-‘I’vehad enough of your barley. ...have done metoo often
over those so called freedistributions.’ (Ibid, lines1109)

Thevoice of the chorus expresses doubt asto the wisdom of
Thepeople.

The peopl€e spower isagloriousthing;

All nationsfear himlikeaking.

Yet heisan easy oneto chet,

A prey toflattery and deceit.

Hesides agape with every speaker ...

If hehad abrain, I'd say

Itisalwayson holiday. (Ibid, lines1114)

But Thepeoplegivesduewarning:
Those crafty chapsthink they areclever,
Besurethey outwit menever.
| watch them closer than they know
Whileontheir thievingway they go

| stick afunnd downtheir throats-
Thefunnel wherewe cast our votes. (Ibid, lines1114)

The new candidate hasthe blessings of the choruswho had
suffered much dueto continuous battles.

‘Goyour way , and may fortunego with youl!

May youfareasi dearly desire!

May theorators' patron protect you,

may Zeusal your speechesinspirel....

May your linguistic persuasion

Agarland of victory earn!’

Itisstressed by the poet that it was through the manipul ation
of speech that one could * persuade’ the people. (Ibid, lines502)
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‘I'lI" aul you before Thepeople, and thenwe' |l see’ 0o can
throw themost mud!”’ (Ibid, lines702)

Aristophanesiswell avareof thedifferenceof intellectin his
audience. Hence he makes the chorus spell out Cleon’s name
repeatedly, in case one may not have recognized the person who
wasbeing criticized.

‘Everyonethat’shere,

Onethingthey’ Il agreeon:

They' |l greet with cheer on cheer

Theoverthrow of Cleon!

They' |l greet with cheer on cheer

Theoverthrow of Cleon! (1bid, lines1000)

They needed to * burst the Cleon bubbl €' to livein peace.

(Ibid, lines1012)

Finally the peopleareconvinced: * You unutterablevillain! So
you'’ ve been hoodwinking meall thetime! (Ibid, lines2224), for
whichtheanswer is“Whatever | stolewasfor thegood of thecity.’

Themeaning of successisdefined by thefollowing qualities:
Success, successin every point!
Thevillains’ noseisout of joint!
WEe vefound avillain even deeper,
Full of every crafty wile
A manof truly perfect guile!’ (ibidlines,682)

Though herefusesto removehiscrown, heisforced to do so
despitehisrductance. Uponwhich Cleon says* Farewd | my crown,
| don'twant to part fromyou, but | must”  (lbid, lines2243)

Thewinner addressing thecitizensismadeto utter “I’ll cherish
you and nourishyou, of Gawpers!!” (l1bid, lines1292). It should
be noted that thiswas no positive comment either. But that final
comment would have been morein tunewith democracy.
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Theinevitablequestion ariseswhether Aristophaneshad done
justiceto Cleon. Wasit apersonal grudge exaggerated to larger
dimensions?Wasit politica prejudice?Hashebeenfair?Arethe
questionsthat arisein aperson’smind. These questions could be
clarified to an extent by referring to the historians of the period.
Thucydidesin The Peloponnesian War throws considerablelight
regarding these questions. And then again raisesthe question was
Thucydideshimsdf fairin hisestimate?But it d so standsasafact
that theseareliterary evidence ontheperiod aswell asthe person.

Thucydideshas stated in reference to Cleon’scharacter, that
he*“ exercised greatest influence over the people”’ (Thucydides,
Bk 3, section 36). Thisprovesthat Cleon had been popular as
Aristophaneshad stated. About thereason for thispopularity, he
also agrees with the comic poet. The character of Diodotus
commenting on the cruelty against the enemy in war and the
sensalesskillings says*“you may well find his speech attractive
becauseit fitsin better with your angry fedings (Ibid section44).

The reason is as Theydides says more than thousand of
Mytilianshad been killed in one expedition. (Ibid section 50).

Thehigtorian agreesthat Cleonwasapopular figureat theperiod
that had agreat influence on themasses, that Cleon had propagated
thisattitudeamong themasses, encouraging themto act asthey wish.
Accordingto Thucydides, If onesuggested moderate measures, “it
wasenoughto bring Cleon down upontheminfull forcg’ (Ibid book
4 section21). Heaccusesthemof fallingtobehonestin thar intentions.

Cleon awaysbelieved that if some person voiced adifferent
opiniontowhat heheldthat hewas* bribed’ by theenemy, that it was
a“caseof calculated aggression, of deliberately taking Sdewiththe
bitterest of enemiesinorder todestroy us’ (1bid book3, section 38).
Hewasnot ready totoleratetheopinion of others. What hebelieved
wasthat “your |eadership depends on superior strength and not on
ant good will of others’ (1bid, Book 3, section 37).
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Hedsodidnot haveany respected for thelearned or theinte ligent.
What hebdieved wasthat onagenerd rulestatesarebetter governed
by themaninthestrest than by intdlectuds “ Themeninthestrest hed
been exactly thetypehecouldrdateto and manipulate.” (Idem)

Thucydides does not elaborate on the death of Cleon. Itis
briefly stated but no more. This makes a serious student ponder
on hisattitude regarding the politician. Thucydideshad beena
participant in the Peloponnesian war. helived during the periodin
guestion. It was contemporary history that he recorded. Hence
theinformation he gathered woul d have been tempered with what
hefelt and theemotionsof othersaround him. At thesametimehe
had apassion for accuracy. it was seldom heexpressed aview on
what he himself thought. But regarding Cleon hedoesnot try to
hidetheanger and contempt hefelt. What he detests seemsto be
Cleon'sattitude to morality and power. (Warner 1980, p. 19)

Although The Knights had won thefirst placein the drama
festival, Cleon’s popularity does not seem to have diminished.
Sommerstein (1978, p34) saysthat it may be possible that the
peopleamong whom hewas popular might not have attended the
festival. Thisshowsthat although the entrance feewas provided
by the statefor theless privileged, some have not been affected
by the thestre culturewhich wasdominant at thetime, the culture
of which Athenswas so proud of . If by thiscomment he meant
that only the uncultured werefollowersof Cleon, it would bean
unfair judgment. The unwavering popularity of Cleonisshown by
thefact that hewas, afew weeks|ater after the play was staged
elected asoneof theten generas, aconsiderable honour. Itisalso
believed that he had retained thisoffice until hisdeath.

The play is extremely powerful initsvery direct political
criticism. Eventhefina judgment provesthat it had been aneffective
production. But thefact that Cleon continued to enjoy popularity
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among theAthensproves severa pointsworthy of notice. It shows
that although mass communication might be extremely powerful
and effectiveinitsability toimpart amessageto theaudience, one
could never predict their response. They would enjoy the
production, perhaps even understand the message given, yet the
receiversof the message might not act or decide accordingly. It
certainly was not that the play was weak as a mode of
communication. It could also bethat theglitter of the persondity
or hisbehavior had submerged their ability of senseand capacity
of selection. Thisin turn shows the impotence of expectancy
attributed to thefidelity of the masses.
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