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idrixlafIamh 

Y%S ,dxflah l,d b;sydih wOHhkfha § úúO Ñ;% iïm%odhka fuka u tajd /l.;a Ñ;% Ys,amS 

mrïmrd ms<sn| f;dr;=re o idys;H uQ,dY%fha iy ckm%jdofha wka;¾.; h' iuld,Sk ixialD;sh 

muKla fkdj Ñ;% ks¾udKh l< Ñ;% Ys,amS mrïmrdj,g wdfõ‚l jQ ks¾udK iïm%odhka o fïjd 

weiqßka úu¾Ykh lsÍug yels fjhs' uOHu m<df;a .f,afj, m%dfoaYSh f,alï fldÜGdihg wh;a 

ks,.u .%dufha Ôj;ajk ks,.u Ñ;% mrïmrdj Y%S ,dxflah Ñ;% Ys,am mrïmrd w;r úfYaI fjhs' 

iS.sß Ñ;% ks¾udKfha § ks,.u iïm%odfha mdrïmßl odhl;ajh ,enqKq nj ckm%jdofha lshfjhs' 

mqrdúoHd;aul jYfhka jeo.;alula Wiq,k ks,.u kS,.sß rcuydúydrfha we;s is;=jï fuu 

mrïmrdj úiska Ñ;%Kh lrk ,o tajd fjhs' ld,Sk iudc f;dr;=re fuka u Ñ;% iïm%odfha úfYaI 

,laIK o wkdjrKh lr .; yels fuu kS,.sß rcuydúydrfha is;=jï" Ñ;%Kh fldg we;af;a 

ks,.u is;a;r mrïmrdfõ y;rjeks mrïmrdj jk cSjkakhsfoa úisks' nqoaO pß;fha úúO wjia:d 

f,i iQúis újrKh m%Odk fodrgqfõ jïmi;a" uq¿ ì;a;sh mqrdu;a" nqÿnjg m;aùfï i;ai;sfha 

wjia:d ol=Kq mi ì;a;sfha;a" o¾YkSh f,i is;=jïfldg ;sfí' kS,.sß úydria:dkfha is;=jï 

weiqfrka ks,.u is;a;r mrïmrdfõ Ñ;%lrKfha § Ndú; Ys,aml%u wOHhkh lsÍu fuu 

m¾fhaIKfha uQ,sl wruqKhs' ks,.u Ñ;% iïm%odh nqoaO pß;h wdY%s; isÿùï Ñ;%Kfha § Y%S ,dxflah 

mqrdK Ñ;% mrïmrd w;r wkkH;djla we;s lrf.k we;af;a flfia o @ hkak úuiSu m¾fhaIKfha 

.eg¨jhs' .=Kd;aul m¾fhaIK l%ufõohg wkqj .%ka: ixOdr l%ufõoh" fCIa;% .fõIK l%ufõoh 

hk l%u weiqfrka fuu m¾fhaIK lghq;= isÿflfrhs' Y%S ,dxflah Ñ;% mrïmrdjka w;ßka wNdjhg 

hñka mj;sk ks,.u is;a;r mrmqfrys ks¾udKd;aul wkkH;dj iudc.; lsÍu iy ta ms<sn| 

;j;a wOHhk uxfm;a újr lsÍu Wfoid fuu m¾fhaIK m;%sldj bÈßm;a flfrhs'  

 

m%uqLmo( Ñ;% mrïmrd" ks,.u .=rel=,h" kS,.sßúydrh" nqoaOpß;h" Ys,amSh wkkH;dj 
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Abstract 

In the study of Sri Lankan art history, information on the various painting traditions as well as the 

generations of painters who preserved them, are found from the sources of literature and the 

content of folklore. Not only the contemporary culture but also the design traditions and traditions 

inherent to the generations of painters are engaged in paintings can be investigated in relation to 

this. The Nilagama generation of Painters live in the Nilagama Village of the Galewela Divisional 

Secretariat of the Central Province is special among the Sri Lankan generations of painting. Legend 

says that the Nilagama tradition has contributed in creating of Sigiri art. The paintings in the 

Nilagama Neelagiri temple which is of archaeological importance were painted by this generation. 

The paintings of the Neelagiri Raja Maha Viharaya, which reveal the special features of the 

traditional social information and the painting tradition, were painted by Jeevan Naide, the fourth 

generation of Nilagama Painters. Suvisi commentary (Suvisi Vivarana)  on the various stages of 

the Buddha’s character on the left side of the main entrance and throughout the entire wall, and the 

seven weeks (Sath Sathiya) of the enlightenment of Buddha on the right wall are spectacularly 

depicted. The primary objective is to study the techniques used in the painting of the Nilagama 

Generation of Painters based on the paintings of the Neelagiri temple. The research problem is to 

investigate how the Nilagama painting tradition has created an identity among the generations of 

Sri Lankan painters in the paintings of the events related to Buddha. Subject to the qualitative 

research methodology, this research was conducted using a review of literature and field research. 

This research attempted to socialise the creative identity of the declining Nilagama Generation of 

Painters among the generations of Sri Lankan painters and to open more ways of study about it.  
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