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The 505 was g time in Indian cinema, blessed with
tislented directors and artstes who could stamp themr indi-
viduality in their wors. The big turmine point came in 1952
with the amval of the Bengali director Satyajith Ray and
s elussic “Pathier Panchali'. International FEEORNILION Came
to it with the Clamnes award for the best humon documient,
followed by foreign and national awards. Apart from Ray,
Mrinal Sen. Ritwik CGhatak and others made intermnationally
‘eclaimed movies: Thev ane known as the founding fathers
af the new cinemi in lwiic In the sixties and seventies, big
budget films as well as off-beat Tilms incrensed Sholay
wiis a..p:;pulnr Fhandi tilmm thas penod direcied by Ramesh
Sippy. The objective of this paper is (o présent an analysis
of Bollywood commecial cmema and Ramesh Sippy's
.h'ﬁm‘u,n'. Thiﬁj}-’l_ﬁi“[’l.‘.! m'ﬁl]}'ﬁ-?&t':lf'thl: OTEgI, devela pimient
and nuture of Indsan (nd Westert critical opinions,
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