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visionaries inthe creative force thatlinked the East and the West. Perhaps
as I see it this may be the first ever attempt to introduce a work of Forster
to the Sinhala reader.

I wish that the translation of Forster's work into Sinhala ought to fill
a void. It was recurring from time to time. Finally it is necessary also to
observe thatcritical works on narratology have changed over the years. In
afuture edition a better Sinhala preface as regards these developments is
anticipated.
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