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Abstract

The first chapter of the dissertation gives
a brief outline of the painting traditions
of Sri Lanka from prehistoric times to the
nineteenth century. It is based on the works
of the art historians, archaeologists and
other scholars in the field of ©§Sri Lankan
painting. Having taken into account the
interpretations of such scholars, the subject,
style and chronology of these paintings,
I have attempted to draw independent conclusions

wherever possible.

A study of  nineteenth century painting,
based on the temple paintings found in four
ancient Buddhist temples in the wvicinity
of Colombo, is presented in the second chapter.
The temples examined are the Raja Maha Viharaya
in Kelaniya, the Subdodhara@maya in Karagampitiya
¢ Dehiwala s the Jayawardhan@ramaya in
Kotte and Sri Maha Viharaya in Sapugaskanda.
The historical background of these four
temples is gathered from historical texts
and documentary evidence found in the possession
of the 1incumbent priests. The layout of
the murals in each of these temples has
been discussed in detail. The subsequent
chapter (chapter 3) contains an analysis
of the social factors which seem to have
determined the selection of the subject
matter of the paintings in these temples.
It also contains an analysis of the compatibility

as well as the points of differentiation



between the content of the murals and description
of the narratives found in the literary
sources. While the study is mainly confined
to a comparative analysis of the murals
of the four temples which form the main
selection of this dessertation, attention
is also directed at similar material in
the eigteenth century murals of the Kandyan

region.

The fourth chapter is devoted to an analysis
of the factors that helped to decide the
style and techniques of the painting traditions
of the nineteenth century. Apart
from this, the basic technical and aesthetic
principles found in this mural tradition
are also discussed in detail. In the course
of this analysis attention is again drawn
to the traditions of eighteenth century
Kandyan murals and also to provincial styles.
In the light of the factors discussed above,
it has been possible to offer in the concluding
chapter an approximate dating of the paintings

in the four temples.

The dissertation contains thirty three maps,
plans and line drawings, and one hundred
and forty seven photographs and has a select

bibliography.



