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idrixlafIamh 

fuu m¾fhaIKh isxy, flál;dfõ kj WmYdkrhla fj; wjOdkh fhduq lrhs' 

‘Microfiction’, ‘Flash Fiction’, ‘Very Short Story’ jeks úúO kduhkaf.ka y`ÿkajk fuu Ydkrh 

zlaIqø m%nkaOuh flál;dZ f,i y`ÿkajkq ,efí' fla' ch;s,lf.a ^1926-2011& ks¾udK lD;sj, 

yuqjk laIqø m%nkaOuh wdlD;s ms<sn`o j úu¾Ykh lsÍu fuu m¾fhaIKfha wruqK hs' fla' 

ch;s,lf.a ks¾udK lD;sj, laIqø m%nkaOuh wdlD;s yuqjkafka o@ Tyqf.a uq,ald,Sk iy 

miqld,Sk laIqø m%nkaO w;r wdlD;suh fjkialï mj;S o@ hkak fuys m¾fhaIK .eg¨ fõ' 

fuys § m¾fhaIK lafIa;%hg wod< fla' ch;s,l úiska úrÑ; jHx.d ^1960&" l=ÿf.d;a rpkd 

^1992&" w;amiqre ^2010&" ixl,amk ^2011&" ksßn; ^2011& hk lD;s mßYS,kh flßKs' fuu lD;s 

iïnkaO j Ydia;%Sh jYfhka wjOdkh fhduq l< úoaj;=ka lsysmfofkl= iu. meje;ajQ iïuqL 

idlÉPd Tiafia o lreKq tla/ia l< w;r" ish¨ o;a; úYaf,aIKfhka wk;=rej wjika 

ks.ukj,g t<Uq‚' isxy, laIqø m%nkaOuh flál;d l,dfõ úldikh úuik úg yuqjk 

uq,a u lD;sh jkafka uy.u fialr iu.ska fla' ch;s,l tla j rpkd l< jHx.d lD;sh hs' 

wk;=rej fla' ch;s,lf.a wjOdkh fuu l=vd .oH úfYaIh flfrys fhduq ù we;s nj Tyqf.a 

miqld,Sk lD;sj,ska fy<s fõ' isxy, flál;dj,g idfmalaI j laIqø m%nkaOj, wdlD;sh 

fjkia iajrEmhlska hqla; h' l%shdj" pß;" miqìu" ld, iSudj" wka;¾mÀ;;ajh iy wjidkh 

fuys § tlsfklg fjkia fõ. fla' ch;s,lf.a laIqø m%nkaO fiiq laIqø m%nkaO iu.ska 

ixikaokh l< úg ks.ukh l< yels jkafka tajdfha jpk iSudj b;d w,am w.hla .kakd 

nj hs' Tyqf.a laIqø m%nkaOj, wka;¾mÀ;;ajh nyq, j olakg ,efí' f,dal m%lg pß; iy 

iïNdjH idys;Hfhys yuqjk pß; Tyqf.a l;dj, nyq, j yuq fõ' fla' ch;s,lf.a uq,ald,Sk 

iy miqld,Sk laIqø m%nkaO w;r wdlD;sl jYfhka úúO;ajhla mj;S' jHx.d lD;sfhys mj;sk 

Wmud l;d iajrEmh miqld,Sk lD;sj, olakg fkd,efnk w;r" tu laIqø m%nkaOj, wdlD;suh 

jYfhka úúO;ajhla" ixlaIsma; Ndjhla fuka u ixj¾Okhla o olakg ,efí' we;eï l;dj, 

kdgHuh ixjdo" wlaIr rgd iy .‚;uh ixfla; Ndú; lr we;' fuu lreKqj,g wkqj fla' 

ch;s,lf.a lD;sj,ska laIqø m%nkaOuh wdlD;Ska yuqjk nj;a" Tyqf.a uq,ald,Sk iy miqld,Sk 

laIqø m%nkaO w;r meyeÈ,s fjkialï olakg ,efnk nj;a ks.ukh l< yels h' 

m%uqL mo ( wdlD;sh" fla' ch;s,l" laIqø m%nkaO" isxy, flál;dj" isxy, laIqø m%nkaOuh 

flál;d l,dj  
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Abstract 

This research focuses on a new genre of Sinhala short stories. This genre known by different 

names like 'Micro-fiction', 'Flash Fiction', 'Very Short Story' etc. is known as 'Micro Fiction 

Short Stories' in Sri Lanka. The purpose of this research is to investigate the micro-fictional 

patterns found in the books of K. Jayathilaka (1926-2011). The research problems here are 

whether micro-fictional forms are found in K. Jayathilaka's books, and whether there are 

stylistic differences between his early and later micro-fictions. Here, I use the five books 

written by K.Jayathilaka, Vyanga (1960), Kudugoth Rachana (1992), Athpasuru(2010), 

Sankalpana (2011), and Niribatha (2011). Additionally, collected information through the 

interviews conducted with several scholars who were academically focused on these books, 

and the data analyzed to come to the final conclusions. Considering the evolution of the Sinhala 

micro-fiction short story, the first book I found was Vyanga written together with Mahagama 

Sekara. It has been revealed in his later books and said his attention has been focused on this 

small type of prose. Compared to Sinhala short stories, the format of micro-fiction is different. 

Here, the action, characters, background, period, intertextuality, and end are different. When 

compare K. Jayathilaka's micro-fictions with other writers, I could conclude that the word limit 

has been very special. The allegorical form of his and Mahagama sekara’s book Vyanga is not 

found in the later books. There are stylistic diversity between K. Jayathilaka’s early and later 

micro-fictions. Some stories use dramatic dialogues, character patterns and mathematical 

symbols. According to these facts, it can be concluded that micro-fiction forms are found in K. 

Jayathilaka’s books, and that there are clear differences between his early and later micro-

fictions. 

Keywords : K.Jayathilake, Micro-fiction, Sinhala Micro-fiction, Short Story Art, Sinhala Short 

Story, Structure.
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