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THE IMPACT OF FOLK POETRY ON TRADITIONAL COMMUNICATION: A
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Abstract

This research delves into the captivating world of Sri Lankan Janakaviya, a traditional folk poetry form,
to uncover its profound impact on communication and cultural preservation within the rich tapestry of
Sinhala culture. The study explores the historical roots, thematic diversity, and unique characteristics
of Janakaviya, emphasizing its role as a medium for conveying the customs, rituals, and experiences of
everyday life among the early Sinhalese people. It also investigates the influence of modernization on
the practice and appreciation of Janakaviya, particularly among younger generations, who are
increasingly disconnected from the rural and agrarian traditions it represents. The findings reveal that
Janakaviya serves as a vibrant repository of cultural heritage and plays a pivotal role in fostering a sense
of community and moral guidance. Its use of metaphor, repetition, and vivid imagery, deeply rooted in
Buddhism, contributes to its unique nature. Moreover, the study uncovers various preservation and
revival efforts aimed at safeguarding Janakaviya for future generations, including documentation,
integration into formal education, and community initiatives. It highlights the perspectives of
practitioners and community members regarding the significance and relevance of Janakaviya in
contemporary society. In a rapidly evolving world, Janakaviya stands at a crossroads, facing challenges
of modernization and changing lifestyles. However, its cultural significance and communication
dynamics make it a valuable and irreplaceable part of Sri Lankan heritage. This research underscores
the importance of recognizing and revitalizing Janakaviya to ensure its continued cultural identity and
communication enrichment in Sri Lanka.
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Introduction
Folk literature is a rich and diverse body of traditional storytelling, poetry, myths, legends, and customs

passed down orally through generations within a particular culture. It encompasses a community's
collective wisdom, beliefs, and experiences, often reflecting its history, values, and identity. Unlike
written literature, folk literature is transmitted verbally and may evolve over time through the
contributions of various storytellers. It includes a wide range of genres, such as folktales, ballads,
proverbs, and rituals, offering unique insights into the cultural heritage of a people. Folk literature serves
as a dynamic expression of shared narratives, connecting individuals to their roots and preserving the
essence of a community's collective imagination. In this milieu, fork poetry takes a cynosure apart from
folk literature.

The Academic Accelerator (2023) defines, “Folk poetry (sometimes called action poetry) is poetry that
is part of a society's folklore, usually part of its oral tradition. When folk poetry is sung, it becomes a
folk song.” This indicates that every country's folklore has a tradition rooted in the oral form. Moreover,
when people employ these poems in various situations, they are inherently recognized as folk songs.

By quoting Al-barghititht, ‘A. (1979), Asaqli and Masalha (2020) define folk songs by showcasing their
characteristics. In that sense, “folk song is a form of public expression and represents an emotional
escape for many of the psychological situations through which people go because it allows them to
express joy or sadness, as well as being a form of entertainment.”

Taking the above into note, it can be seen that Folk poetry, as per the Sinhala culture, Janakaviya, is
understood as a treasure trove of conventional art and culture in Sri Lanka. The Janakaviya has played
an integral role in the tapestry of human communication for centuries. Among the rich traditions of folk
poetry, Sri Lankan Janakaviya stands as a captivating and illuminating example. This study delves into
the profound impact of Janakaviya on traditional communication within the context of Sri Lanka. By
exploring its historical roots, thematic diversity, language, and social significance, it is aimed to
understand how folk poetry, specifically Janakaviya, has been a dynamic agent in preserving and
transmitting the cultural heritage of the Sinhalese people.

Giving a similar idea to the above, the medium blog (2021) shows that “Sinhala Janakavi, or caste-
based folk poems, began as a community song shared between various groups as they went about their
daily labour”. They are still a popular form of cultural expression today. Folk poems were chanted by
ancient Sri Lankans to alleviate feelings of loneliness, sadness, fatigue, and so on. The folk poems do
not have an identified author. Kavi was often sung together with annual rites. These old rites are rarely
performed in modern Sri Lanka, although folk musicians continue to perform the preserved tunes. The
Virindu is another typical Sri Lankan folk style. It consists of impromptu poetry performed to a rabana's
beating music. Traditional song competitions were organized, with two virindu singers competing
through spontaneous verse. Baila, a Portuguese-influenced folk tradition, has been a prominent folk
tradition throughout the coastal areas for the past 500 years and is now part of mainstream music culture
(Lahirumax, 2021).

From the world’s perspective, there are characteristics of poetry, and they are encompassed in Sri
Lankan traditional Janakaviya, but they have unique characteristics from the world's perspective. Thus,
this exercise is trying to understand and grasp what sort of unique characteristics were there in the
Sinhala Janakaviya and how people communicate within the cultural boundaries.
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Research Problem
The research problem aims to investigate the nature and fundamental functions of traditional folk
poetry, specifically Sri Lankan Janakaviya, in the context of its societal significance and
communication dynamics.
Research Questions
To understand the rising problem discussed above, it is aimed to answer a few research questions as
follows.
e How has the advent of modernization and technological advancements affected the practice and
appreciation of Janakaviya in Sri Lanka?
e What are the unique characteristics and themes of Janakaviya, and how have they contributed
to its enduring influence on traditional communication?
o What strategies and efforts are currently in place to preserve and promote Janakaviya,
considering its fading nature in the digital era?

Objective of the Study

The objective of this study is to comprehensively explore the significance of Janakaviya in preserving
cultural heritage and facilitating communication in Sri Lanka. It aims to analyze the impact of
modernization on this traditional folk poetry and assess current preservation and revival efforts.

Methodology of the Study

This research’s methodology relies primarily on a comprehensive literature review and the analysis of
secondary data sources to investigate the nature and functions of traditional folk poetry, specifically
Janakaviya, within the societal context of Sri Lanka. The methodology commences with an extensive
review of academic literature, scholarly works, historical documents, and ethnographic studies on
Janakaviya, aiming to identify recurring themes, characteristics, and their multifaceted functions in
society. Furthermore, the methodology includes data collection from various secondary sources, such
as academic databases and library resources, which will be synthesized and analyzed to gain insights
into the roles of Janakaviya and its evolution over time. The analysis explores the impact of
modernization on Janakaviya by examining discussions and insights from secondary data. Based on
existing literature and secondary data sources, this approach is intended to provide a holistic
understanding of Janakaviya's cultural significance and communication dynamics within the Sri Lankan
context.

Historical Perspective of Folk Poetry Worldwide

Encyclopaedia Iranica Foundation, (2023) shows that the formation of folk poetry is rooted in the
classical Persian tradition. Nevertheless, it's challenging to determine the absolute first folk poem in
relation to Sri Lanka and within the world because folk poetry, by its nature, is often orally transmitted
and pre-dates written records. This clearly can be understood within the theories associated with the
context and will be discussed in forthcoming content. However, the earliest folk poems are likely lost
to history. However, ancient civilizations in different parts of the world have produced some of the
earliest known examples of folk poetry.

As a count argument to the above, it can be found that one of the earliest known collections of folk
poetry comes from ancient Sumer (modern-day southern Mesopotamia) in the form of cuneiform
tablets. These poems, which date back to around 2000 BCE, are associated with the Sumerian city of
Nippur. They include hymns, laments, and other forms of folk poetry.
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The "Epic of Gilgamesh" is one of the most famous examples of ancient Sumerian literature and
contains elements of folk poetry. While it's considered an epic poem, it includes various folkloric and
poetic elements (The Epic of Gilgamesh - Pulkit Agrawal - Literature 114 (Spring 2014-2015) -
Harvard Wiki, 2015).

Similarly, ancient cultures such as the Egyptians, Hebrews, and Greeks also produced early examples
of folk poetry in the form of songs, hymns, and oral traditions. These poems often served as a means of
preserving cultural history and conveying important stories, beliefs, and customs.

Thus, while it's challenging to pinpoint the absolute first folk poem in the world, these ancient
civilizations provide some of the earliest examples of oral poetry and folk traditions. Folk poetry has a
long and diverse history, with various cultures contributing to its development over millennia.

When considering the journey commences in a nutshell with the global historical panorama of folk
poetry; as an age-old and integral part of human expression, finds its place in diverse cultures and
regions worldwide. Whether in the haunting ballads of European folklore or the lyrical verses of Persian

Figure 1: The Epic of Gilgamesh

Source: (Begin/Again: Marking Black Memories:
The Epic of Gilgamesh, n.d.)

bards, folk poetry has, for centuries, breathed life into the tales, traditions, and cultural identities of
communities across the globe. Therefore, from this assessment, it is vital to understand the key
similarities and distinctions in the evolution of folk poetry across various cultures and highlight its
pivotal role in preserving the intangible heritage of humanity.

As described above, folk poems, also known as folk poetry or traditional poetry worldwide, have a rich
history in cultures all around the world. These poems are an integral part of oral traditions and are often
closely tied to the culture, history, and experiences of the people who create and recite them. These
poems have been an essential part of oral traditions and were often used as a means of preserving
cultural stories, knowledge, and values. Though the knowledge was transmitted from one generation to
another, it can be seen that the practices were meant to be diverse culturally.

Cultural diversity has enriched folk poems, with each culture and region shaping its unique forms of
folk poetry. Whether it's the epic poems of the Greek oral tradition, the ballads of the British Isles, or
the haikus of Japan, folk poetry takes on different forms and themes in various parts of the world.
Therefore, folk poems simply give some knowledge about ordinary people's experiences.
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Folk poems, on the other hand, try to preserve history. Folk poems often serve to preserve the history
and mythology of a people. They tell stories of heroes, gods, and historical events, passing down the
collective memory of a society. Folk poems are not just limited to history and mythology. They often
provide a platform for social commentary, reflecting the struggles, joys, and values of the people. This
makes them a valuable source for understanding the social and cultural contexts of different periods.

Many folk poems have been passed down through oral tradition, with storytellers, bards, and singers
being the custodians of this heritage. The oral nature of folk poetry has allowed it to adapt and evolve.
Example: Bhagavad Geta, one of the famous folk poetries in India reflect the heritage of Indian people
Folk poetry has had a significant influence on the development of formal literature. It has inspired many
renowned poets and writers, and its influence can be seen in various literary works.

In many cultures, there has been a revival of interest in folk poetry, and efforts have been made to
document and preserve these oral traditions for future generations (Asaqli & Masalha, 2020). This
includes collecting and transcribing folk poems for posterity. For instance, the oral tradition of Buddha's
verses was documented and preserved for future generations in Sri Lanka. Folk poetry continues to be
a living tradition in many parts of the world. It can still be heard in festivals, gatherings, and cultural
events, and new folk poems are created to reflect contemporary experiences and challenges (Asaqli &
Masalha, 2020). The world history of folk poems is vast and diverse, reflecting human experience across
time and place. It highlights the enduring power of oral traditions and the significance of these poems
in preserving cultural heritage and offering insights into the lives and values of different societies.

Historical Perspective of Sri Lankan Folk Poetry

Before understanding the journey of Sri Lankan Janakaviya, it is vital to understand the historical roots
of Janakaviya. When delving into the rich history of its emergence in the cultural and social landscape
of Sri Lanka, as mentioned earlier, there are some significant characteristics of these oral traditions and
storytelling, which have been passed down through generations, providing a unique window into the
cultural evolution of this island nation. Pearce (1953) shows that in the folk poem, there are deviations
and sub-deviations. Accordingly, in Sri Lankan tradition and customs, there are several types of poetry,
and each has its unique characteristics and cultural significance.

Janakavya (Folk Poetry): Janakavya is a traditional form of folk poetry in Sri Lanka. It encompasses
a wide range of themes and subjects, often depicting everyday life, customs, rituals, and the experiences
of the common people. Janakavya is characterized by its use of colloquial language, making it
accessible to a broad audience. It reflects the cultural heritage and values of the Sinhalese people. There
are several types of Janakavya in Sri Lanka i.e., karatta kavi, kurakkan kavi ,Tambourine poetry) raban
pada (Oncili Varam kavi kamat kavi peel kavi, paru kavi, nelum kavi, patal kavi etc. The following
segment tries to understand a few types of Janakavya which introduced above.

Tanadalé denna depolé dakkanava
DEHDOE @CBIBN @CEEE B 16 od liha _
o om0 Katukeele gala noliha vada denava
wemed BB CuDE VO coven | Haputale kanda deekala bada danava
BDDE @m0 @ens HEOE @D Pavkala gono cedapan haputal — yanava

The poem above is one of the famous poems in Sri Lanka. The poet addresses the cattle that are pulling
a heavy cart. Since the cart bears a substantial load, the cattle are reluctant to move quickly, especially
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on the challenging path as they ascend Haputale mountain. The poet has no choice but to watch them
bear the burden. Therefore, the poet addresses the innocent cattle, suggesting that they must have
committed sins in a previous life, leaving them with no alternative but to carry the heavy load to the
mountain's summit.

Religious Poetry: These poems were chanted to take blessings from the gods and also to take relief.
On some special occasions, i.e., climbing the Adam’s Peak, it is normal to catch such poetries in the
modern days too.

Buddham sarané sirasa daragena
B0 edoes 8w (e Dhammar sarané sita pahadagena
QD®®o esdeed 8 BHOEO L) ) ) - -

Samgham sarané sivuru daragena
eotso B30eed 8507 eslclora) . _ _

Iifiayi tun sarané adahdgena

oo v’ edeen BCDICHD

Romantic Poems: These types of poems are a genre in Sri Lanka that focuses on the theme of love and
romantic relationships. It often employs vivid imagery and metaphors to express feelings of love, desire,
and longing. These poems are typically associated with courtship and courtly love.

=& Ao e DO ot s | 1€ balapan ina vata séla baldpan
o oos e oo e Karé balapan kara vata mala  baldapan
el PEIs’ S DO @IE RDEIBBS 15 bala Iy o
ges AeIsss gm 90 Oeg RESS té balapan ata vata valalu alapan
C1E01 Qews’ O dnmen VOF REISS Dceduru oyen ena etanage omari balapan

This poet introduces a young lady. According to the poet she has an attractive waist, chest and hands.
Thus, she is a coquettish young lady.

Upadesha Kavya: Upadesha Kavya is a form of instructional poetry that imparts guidance and wisdom.
These poems provide lessons and advice on various aspects of life, including ethics, conduct, and
spirituality. They are often written in a didactic style.

Godeelle tarama denagena lida kapanu

zg;’iéicf;%@ QZ)@ZG); C@; :;@ Boreellé tarama deenagena uda paninu
DEded H® ng@mm ¢ @3?;3 Kadullé tarama deenagena kada badinu
BEHed BIO ¢ evs BC 262 Tamungé tarama deenagena kal harinu

In this poem, the poet advises the listener to understand the soil's structure before digging a well. In the
second stanza, the poet emphasizes the importance of knowing about the quality of water before using
it. The third stanza cautions against disregarding the Kadulla (a gate constructed using wooden logs)
when making a pingo. Finally, the poet reminds us to self-reflect and stay within our limits.

Raban Kavi: Also known as "drum poetry," is a form of poetry that accompanies drumming and rhythm.
It is a vibrant and rhythmic style of poetry often used in ceremonial and religious contexts.
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These are some of the key types of poetry in Sri Lanka, each serving different purposes and catering to
various aspects of the country's rich cultural heritage and communication. Janakavya, in particular, is a
significant and distinctive form of folk poetry that has played a vital role in preserving the cultural
identity of the Sinhalese people.

As ventures deeper, it'll analyze the vast thematic diversity found in Janakaviya. From agricultural
practices to daily life, customs, and rituals, Janakaviya is a mosaic of the everyday experiences and
beliefs of the Sinhalese people. The poems have an exceptional ability to adapt to various professions
and industries, providing us with unique insights into the lives of individuals from different walks of
life.

The Role of Janakavya in Social and Traditional Communication

Janakavya goes beyond poetic expression; it serves as a medium for traditional communication within
Sinhalese society. The poems reflect society's norms, values, and beliefs, addressing social issues and
offering moral guidance. This section will explore how Janakavya has influenced and critiqued social
behaviour. Thus, eventually, the reader could understand how communication has been done with the
use of Janakaviya in traditional Sri Lankan society.

When understanding the communication with Janakaviya, it can be seen that there are unique
characteristics. Thus, it can be understood that the use of Janakaviya in the field of communication and
its characteristics at the same time. Therefore, the uses and characteristics can be identified by reading
the following.

1. Anonymity: Anonymousness is a distinct feature of the Sinhala Janakaviya since it was
chanted by ordinary people in order to refrain from loneliness, sadness and unusual fatigue.
Therefore, the Janakaviya has no author or identified owner. By listening to the Kaviya, other
people have taken its spirit, such as the idea, knowledge and rhythm to keep the Janakaviya,
alive. Thus, it enhanced the beauty of the Janakaviya and transmitted knowledge via this
communicable media at that time.

2. Repetition: Another remarkable feature of the folk poet's language is repetition. Although this
was considered a poetic error in poetry, it has been used here to emphasize the facts further.
Repetitive sounds are easier for the listener to grasp and emphasize the objects being expressed.

Kavara kalada gal pita mal pipen né

»0J g ©C 80 OC Bewss 3 | Kavara kalada mera sularigata veenen né
»OC wEE @O0 8Ee®O De» 53 @53

D0 WEE FHned ¢® »Hevs’ o5’
»OC e a8 Do 8353 @53

Kavara kalada muhudé dum negen né
Kavara kalada api ekatcena sitin né

According to the poet, just as no flowers will bloom on rocks, no mountains will crumble due
to the wind's force, and oceans won't emit smoke, people also cannot remain in the same place
indefinitely. To convey this message, the poet utilizes repetitive words, such as 'Kavara kalada,’
to emphasize and ingrain the idea.

3. Enhanced rhythm: Prioritizing sound over meaning is a distinctive feature of folk poetry. In
folk poetry, the emphasis is placed on the auditory experience, as it was primarily created for
singing. This focus on sound enhances communication, making the message more memorable
to the audience.
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e3¢, e8¢ & BCeC Bedd ac Sasarida sasarda diya pallé tibeyi ala
g weg 8o 9980 Bead ©20€ | Sasanda sasanda siya matupita tibeyi kola
D1eSes0 BB AR 00D DR ®C | Vewssata pini babd morana kekulu mala
OEOnEHO gy RV 0P ec Mastakayinta mutu kudayaki nelum mala

When reading the poem above, one can observe a distinct rhythm. The literal meaning of the
poem is not very important. It says that; the Lotus bulb is submerged in water, leaves on the
water's surface, and its blooming flower nourished by rain. In the final stanza, the lotus flower
is likened to an umbrella, sheltering the fish within the lake. This simplicity of the idea and the
lack of an overtly important message underscores their keen attention to environmental details.
In an indirect manner, the poet extends an invitation to the fishermen to harvest fish beneath
the protective embrace of the lotus petals.

4. Religion-based concepts: The ideas presented in the poems are rooted in the concepts of
Buddhism. The principles of Karma and the consequences of Pina and Pawa (Virtue and Sin)
were deeply ingrained in their daily lives. Consequently, the message conveyed is a stark
reminder to abstain from sinful actions, as the potential consequence could entail being reborn
as cattle and serving an owner without respite for sustenance or rest.

DHDOE LB @CeeE B
DYDEC IR @08 D¢ @m0
DEDEE DB DG D 31!
CSODE IR BB HDYDES BB

Tanadalé denna depole dakkanava
Katukcele gala nolihd vada denava
Haputalé kanda deekala bada danava
Pavkala gono cedapan haputal — yanava

00 D) DB ©d i eves’ Gaman yanda neekatin paru peeda gené
005 0¢Jes30 8¢ BE0L A& 0B | gy deviyanda puda pariduru beenida gené
@05 BV ved Bg §C A @9 | Mevan kalu gageé kandu mul bala gené

888 0o @@ ©0¢Bw0 B¢ ©ves | Apit yamuva sema deviyanta veerda gené

5. Socially sound: None of the Janakaviya is understood as offensive or illicit within the traditions
and customs of the Sinhalese social organisation. The main reason could be the influence of
Buddhism.

Alldagena neriya atakin kimada nago

2CERIeOD emBi anSs B8O »e®s

DENEOD ECHD GBS B¢  me®d

BBews 38 ©05 »HBe® B®¢

»e®d

2®REe® gcer a8 u@c DHe®]

Vasagena detana atakin kimada nago
Himiyek nceti gaman taniyama kimada  nago
Ambalameé indala api yamuda nago

Allagena neriya mada teevarena  hinda
eCRIe0® emB8i ®8) mBedm B3¢ Vasagena detana bilinduge kiri hinda
Dewens ecmm dBgen B8 B3¢ Bala massind passen ena hinda

ANCE ez sedees’ O Bx3co Yannam ayyandi gama rata dura  hinda
BBH® adesil ©® O ¢o B30
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The poem's meaning is centered around a conversation where one person asks a woman why
she's holding her apron and covering her breasts. The person further inquiries because she's
walking alone and suggests taking a rest in a nearby shed. The woman responds by explaining
that she's holding her apron to protect against the muddy road, covering her breast because it
bears her child’s milk. And her younger cousin is approaching, so she must continue her
journey, as she's leaving her home.

It's evident from this exchange that the person who extended the invitation has no ill intentions
towards the woman. Instead, she declines his invitation due to being married to her cousin.

A similar idea is given in the following poems.

ACS »tH ©¢® O O S

©z30

80C emE ¢® ewmIedida

€30€32530

0BG 0o ©c® @ DO

sE€s30

2000 ©) BO® I e @c® @20

Bulat kada demi kata ratu kara ganta
Sapumal nela demi kondaya sarasanta
Divasalu genat demi ina vata palaridinta
Avot ma samariga raja seepa demi obata

Bulat motada kasturi kapuru kana mata
Sapumal motada namal palandina mata

Divasalu motada sovida salu pili tiyena mata
ACS @®0¢ I8 o > ®0
80E @@10¢ 0OG BEE ®0
20esd @@0¢ e wd B8 Sews ®0
253B® @@0¢ ®e® O3 WC @®cd e

Anhimi motada mage ran kanda gedara kota

These poems are sort of a conversation between a male and a female. The male person invites
the lady. “I will give you beetles to make your mouth, a red one. I will bring you champak
flowers to dress your hair. I will provide you with the finest garments fit for angels if you
accompany me, [ will provide you and care for you like a princess”.

She declines the invitation, saying, 'l do not need your beetles, as I use camphor. I do not require
your champak flowers, for [ wear 'Na' flowers. I do not need expensive clothing, as I have my
own. Moreover, I do not need you, for I have a wonderful husband at home”.

When observing the above, it can be seen that communication between two parties often
involves a struggle between wants and needs, yet people tend to avoid controversial ideas and
conflicts, thereby preventing miscommunication and ideological contradictions. This approach
ensures that clear ideas are conveyed, meeting the fundamental communication needs.

6. Simple words :The heart of this assignment lies in understanding how Janakavya employs
colloquial language, making it relatable and accessible to the common people. When delving
into the Janakaviya, the significance of this linguistic choice, and the use of literary devices
like similes and imagery to convey complex emotions and ideas, ensures effective
communication with the audience.

118



Proceeding of the I*' Desk Research Conference — DRC 2023 Social Sciences

OCEes VeI® exBues e @@ Malliye ohoma nokiyan ape ammata

ecmes’ B8 ¢slems o @530 . _
B e ecens ao e 590 Detaneé kiri dunnet apa denndta
Jes? O8» e Dreesd 2®®00 Tiyana deyak dennet apa dennata

Budun vandina lesa veeridapan ammata

The idea of this poem is simple: 'Brother, don't speak to our mother like that. She provided us
with milk from her breast, and she gave us everything she had. Worship her with the same
reverence you offer to Buddha." This poem emphasizes the importance of respecting one's
mother for her selfless sacrifices and equates that respect to the veneration of Buddha. It
underscores the preservation of essential societal values and discourages the mistreatment of
parents and an excessive focus on material possessions. These ideas are expressed
straightforwardly, using concise and easily understandable Sinhala words.

7. Advisory forms of poems to disseminate knowledge: Most of the poems are advice to
youngsters. But in the Sinhalese tradition, if there is a person who needs any assistance or
guidance, it will be given. However, it disseminates knowledge to the other parties. When
considering these ideas, the following poem can be taken as a pivotal poem.

g 8 @ ev vBles’ BasIO ¢ Asa neeti da pota ganné kiyanta da
¢ B ¢ o3¢t B »B850 ¢

©dJd (B ¢ VYOBIes’ E»530 ¢
@e @B ¢ B DO et eI ¢ Vera nceti da gahaganné dinanta  da

Data neeti da ukdadu gini tapinta  da

Yuda ceti da neeti kaga kos kotanna da

“There is no point in taking books when you are old and blind. When you are old, and have no
teeth, sugar canes are pointless. When you are weak, what is the point of making an effort? Is
it for fighting? What use is a sword that remains unused in times of war? to cut jackfruits?”.

The underlying message of this poem is a piece of valuable advice: the importance of using
resources wisely and at the right time. It emphasizes that when things are not utilized
appropriately, they lose their value and become pointless or worthless. Therefore, the poem
encourages us to be mindful of timing and make efficient use of what we have.

8. Metaphor: Metaphors, similes, and imagery are the basic characteristics of Janakaviya. On
this idea, most of the Janakavi have used metaphors to make life a success.

O 0 & ceBed & oL@ Ek unadata uk dandé peeni sema
008 c»¢0 i ec®el D¢ @@ Ven unadata yak dembaré vada séma
00853 008l g gFes o el Gosin gosin katu atté aga sema
9523 coq wIBe BARY ©e®o Itin ladé karavila tibbatu sema

“In the time we met, it was like honey in the sugar cane. When we were apart, it was like wasp
poison, and it hurt like the tip end of the throned branch. Therefore, life is like bitter gourd and
Tibbatu (another vegetable which is bitter like bitter gourd)”. This is a metaphor to say the more
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10.

it is bitter, the more it is rich with nutrients like bitter gourd and Tibbatu. Therefore, life is not
as sweet as it is meant to be. Be patient (8¢ ¢»®=3 ei8m & S, 2011).

Hidden Messages: All the poems do not give the same meaning. Some poems are trying to
give a different meaning than it seems.

@6 ved 93 SYBeS S0 Matara gage innd kimbulige — peetiya
DCEE 8¢8 edEeE evi®s 3 Talla suduyi bellé gomara keetiya
@ 92 AT Bod( Ve B3w@ Yana ena oru paru navatagena sitiya
8B evd @wd B@Ced &M | Mini nokayi matara kimbulige peetiya

The literal idea of the above poem can be shown as follows.

“Baby crocodile in the Matara river has a white spot under the neck. All the canoes and
pontoons are stopping there. Baby crocodile in the Matara river is not harming humans.” When
seeing the above poem, it cannot spot a difference. But when taking the hidden message, it can
be shown as follows.

This poem was created and came into use during the time of Matara Haminela and
Kaisaruwatte Muhandiramla from Gamperaliya (a book written by Martin Wickramasinghe)
or even earlier. During this period, even the Matara Bridge may not have existed. However, at
that time, the boats of Matara used to travel a lot as the main means of transportation. Because
today's lorries, vans and carpet roads did not exist then. During this time, a woman who ran a
restaurant or a rice shop that provided food and drinks to the boatmen lived near the Matara
River. Being quite a countable "Ammandi" (woman), she was nicknamed Kibuli" (Crocodile)
by boatmen, ferrymen and the village crowd (where she is not). This name may have been
associated with the racket she allegedly ran.

Kibuli had a son who grew up to become the count or bully of the area. The whiteness of the
son's palate and the lumps on his neck became evidence of his identity. This person has taken
extortion forcefully from boats and ferries going to and from Matara or Nilwala as a form of
smuggling and the helpless thoti had no alternative. In this way, the grievances of the children
who are under the pressure of his punishment were brought to the people in an allegorical Paru
poem.

Chanted on every special occasion: In the Sinhalese social organisation, people chanted
Janakavi in every ostomy. For example, in the marriage pattern of the traditional Sinhalese
people, cross-cousin marriage was pivotal. The Sinhala custom of reciting Kadulu Tahanchi
poetry can also be considered in this prevention category. It seems that these rituals started to
make a young man feel that he would not be betrayed just because he asked for a young woman.
By reciting tahanchi poems, the groom appreciates the bride and the status of her relatives and
also entertains the people attending the wedding. In some areas, a gun is also carried, and a shot
is fired at the stump of the bride's wedding house to announce the arrival of the groom.

As soon as the groom approaches the gate/kadulla of the wedding house, Tahanchi Kavi is

recited by the bride and the groom's side recites Tahanchi Kavi to jump the gate/kadualla. This
is according to the Sinhala system, when the groom arrives, the bride's cousin closes the gate.
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The prevailing opinion at that time was that the giving of this kadulu meant that the sister-in-
law should go to the brother-in-law. Because of this, in order to get what belonged to the
brother-in-law from another groom, he had to get his permission first.

(8 2o 488 o ovd aE 3820083 Veesi diya ayiti gam ho cela samuduratayi
O3 =18 238 00 @f ecmd  AWROB Mal peeni ayiti vata gumu dena bambaratayi
8 0o 288 Bned »E 018003 Mr rad ayiti kitulé kala veeddatayi

2150 888 00 ¢ ®e38B252008 |  Ndena ayiti kata da massinatayi

“Rainwater belongs to the river, canal or the ocean. The honey in the flower belongs to the bee.
Kitul Toddy belongs to the Vadda. My cousin belongs to who? It should be me.”

However, giving access to pass the kadualla is a symbol of how far they could go. Here, betel
leaf is given to a number of adults, but half of the betel leaf is given to children. This is taken
by the brother-in-law to the bride's mother, after which she prepares food for the relatives. In
between, tahanchi poems are recited between the groom and the bride's side. Meanwhile, the
mother of the bride, who sends a betel in her brother-in-law's hand, symbolizes that she
welcomes the groom.

Buddham saraneé sirasa tahamct
}co eCeen 30 SIS ) - -

Dhammam sarané devura tahamci
Q®®o wsdeed @cho o) . ) _ -

Samgham sarané depaya tahamci
e0t30 0D ©CLS Do) Mo 5 kadul harci
o® 9 woed BAE DD e tun sarane kadulu tanamci
8¢00 edees 8o ey Buddham .sarane' sirasa darannemu
00®o t300ed 0cgs  eomlemy Dhammam sarané devura  darannemu
tots0 e300ed BEST cSfemg Samgham sarané sivuru darannemu
o® n wloed HRE “BBIenY Me tun sarané kadulu paninnemu

(Rupasinghe, 2023)

Dying nature of Janakaviya

Unfortunately, Janakaviya is facing a grim reality—the threat of extinction. In today's rapidly evolving
world, traditional jobs, customs, and lifestyles are shifting, distancing people from the very experiences
that Janakaviya celebrates. The advent of modernization, urbanization, and technology has led to a
decline in the practice and appreciation of folk poetry.

The impact of this decline is most evident in the younger generation. The youth, exposed to
contemporary media and global trends, are less connected to the rural and agrarian way of life that
Janakaviya represents. As a result, Janakaviya's ability to communicate effectively with this generation
is diminishing.

Furthermore, the dwindling interest in preserving and transmitting Janakaviya through oral tradition
threatens its continuation. With the absence of formal education and awareness, the knowledge and
artistry required for composing and reciting Janakaviya are dwindling.

Preservation and Revival Efforts
In the modern age, traditional forms of communication, such as Janakavya, face the challenge of
adapting to the digital era (Haugen, 2019). Therefore, it is crucial to investigate contemporary efforts
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aimed at preserving and promoting Janakavya. This discussion will explore the strategies and
challenges involved in maintaining this rich oral tradition for future generations. Since the objective of
this exercise differs from the one above, the study is limited to understanding the role of folk poems in
Sri Lankan traditional culture. Preserving Janakavya in Sri Lanka is vital to mitigate this cultural loss,
and it is highly recommended to enhance the publication of traditional folk poems.

As a summary of the findings, the following can be understood. research uncovers the distinctive
characteristics and themes that define Janakaviya. This may include the extensive use of metaphor,
similes, repetition, and vivid imagery in the poetry, as well as the presence of religious and moral
concepts rooted in Buddhism. These characteristics contribute to the unique nature of Janakaviya as a
form of traditional folk poetry. The study grasped the idea that Janakaviya serves multiple essential
functions in Sri Lankan society. It acts as a medium for cultural preservation by conveying the customs,
rituals, and experiences of the common people. Janakaviya fosters a sense of community and identity
among the Sinhalese people, and it plays a role in conveying moral values, social commentary, and
historical narratives.

The findings revealed that modernization has had a significant impact on the traditional functions of
Janakaviya. As younger generations become more disconnected from rural and agrarian lifestyles, the
practice and appreciation of Janakaviya may be diminishing. This impact on the ability of Janakaviya
to effectively communicate with contemporary society is a crucial aspect to explore. The study
uncovered various preservation and revival efforts that are currently in place to safeguard Janakaviya.
These include initiatives to document and transcribe folk poems for posterity, as well as attempts to
integrate Janakaviya into formal education and promote awareness among younger generations.The
research findings understood the perspectives of practitioners, enthusiasts, and community members
regarding the roles and relevance of Janakaviya. Their insights will provide valuable information about
the cultural, social, and communicative functions of Janakaviya from the standpoint of those who
actively engage with it.

Conclusion

In conclusion, this assignment endeavours to unveil the profound and enduring impact of Janakavya on
traditional communication in Sri Lanka. From the characteristics, it was trying to showcase how folk
poetry, especially Janakavya, stands as an essential thread in the intricate fabric of cultural heritage and
communication. The dying nature of Janakaviya is a poignant reminder of the evolving landscape of
communication and cultural preservation in Sri Lanka. While Janakaviya has been a powerful means
of connecting generations and communities, it now stands at a crossroads. To revitalize this fading art
form, there is a pressing need for awareness, education, and concerted efforts to ensure that the vibrant
tradition of Janakaviya can adapt and thrive in the modern world while preserving its unique cultural
identity.

Janakaviya's ability to capture the essence of life, communicate cultural values, and foster a sense of
community should not be lost. It is imperative to recognize its significance and take proactive measures
to rekindle interest in this invaluable facet of Sri Lankan culture, ensuring that Janakaviya continues to
enrich and unite generations to come.
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