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ABSTRACT

Topic R Realism and Sri Lankan cinema (A balanced study focusing on

10 selected films)
Name - HM.LU.R.B. HERATH

Indexno - FGS/M/MSSc/2007/14

Sri Lankan cinema counts 115 years since when it first started by screening one-reeler films to a
group of Boyer national prisoners in Diyathalawa in 1901. Sri Lankan cinema was born after 5 years
of the inception of world cinema. Being heavily influenced by the South Indian cinema from the very
beginning the Lankan cinema became entirely imitative. Furthermore, the plots were stereotypical.
"Rekhawa" directed by Lester James Peries in 1956 was the breakthrough creation that led to the
emergence of local cinema. However "Gamperaliya", also directed by Lester James Peries in 1963 is

considered the beginning of realistic cinema.

The main objective of this research was to study the realistic style of the Sri Lankan cinema.
Exploring the socio-economic, political and cultural issues woven around it was another aim. The
research problem was whether the creations in the Sri Lankan cinema that reflect realism can be
clearly identified. The hypothesis was creations grounded on realism can be found in the Sri Lankan
cinema. The sample was selected based on the literature review. The research scope was determined
on that. The research was carried out focusing on 10 selected films. The main research methodology
was content analysis. The creations were analyzed on several categories. When the analysis was

carried out on films with different plots the hypothesis was proven.

However, the conclusion was that we find only a handful of cinematic creations that are based on
realistic style since the emergence of it. Furthermore, owing to the industrial aspect the commercial
films sector has grown considerably. Some are comedies. However, the Lankan cinema has
undergone many changes due to ethnic tensions and political crisis. Furthermore, this research has
also observed that realism has different faces from time to time. The research finally concludes that
the local cinema education should be more qualitative. Policies and decisions should be made at state

level to develop the cinema as an industry.

Keywords - Cinema, Realism, Theories of Art, Visualization, Cinematography




